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Title :
“Melbourne, Osaka and Music” HJLRILY . KR, Fhh S FHR

Summary :

My first thirty years of interaction with Japan focussed on research of
traditional Japanese music, with my eyes closed about the reality of Western
music in Japan. | have always enjoyed coming to Osaka to see Bunraku and
Naniwa-bushi performances. My new project is piano as a symbol of modernity in
pre-war Osaka.

This has led to carrying out a number of interviews with people about their
engagement with piano and the position of piano in the prewar period. | have
been surprised at finding so many similarities with experiences in Melbourne
in same period. This shows another aspect of contemporaneity EIEF{tf4 of
Japan’ s modernity with that in Western countries.

Now | am passionately interested in hearing people’ s life stories of
interaction with music in Japan, and indeed in East Asia. For this purpose, |
am making a short trip to Seoul, Beijing, Harbin and Shanghai at the end of
February to gather comparative data which will provide a further comparative
context for Osaka’ s modern music culture.




